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[Light music] [murmuring] [indistinct chatter], 

[man speaking indistinctly]. 
 
[Forbidding music] 

[a sharp exhale] 
[alarm] 

[crying] 
[exhaling]. 
 
[Grunts] and [thumps] 

[rattling], 
[choking] 

[foreboding music], 
[sniffs] and [sighs] 

[indistinct chatter] 
[clicks tongue], [sucks teeth]. 
 
[A door shuts] 
“All in the void” 

[sighs] 
[chuckles] 

....“Just like me” 
 

[Static]!! 
 
[echoing] 

[foreboding music] 
[approaching footsteps] 
“Seeing things” 
“Heard a voice” 

[exhaling] 
[panting] 

[gasps] 
 

“Intimacy”!! 
 

[chimes] 
... 
“Nothing” 
“What’s the point?” 
 
[thumps] 

[thumping] 
 



[Alarm]!! 
 
[Eerie] 

[panting] 
[panting] 

[inhaling] 
 

“They have voices”, [indistinct chatter] 
[ominous music] 

[ominous music] 
[ominous music] 

[groans] 
 
... 
 
An [EKG monitor pulsing], 
“Contact in the void” 
“Offline”.... 
 
“No” 
[exhales] 
[door shuts] 
 
“What did you see?” 
 
A [sharp inhale] 
 
“The system”!! 
[sighs] 
“Helpless” 
a [door shuts], [shatters], [echoing] 
a [door slams] 
“unconscious”, “out cold”, “scared” 
[gasping] 
 [gasping] 
  [gasping] 
[distorted] 
“don’t touch me”. 
[rapid heart beat] 
 [thumping] 
  [thumping] 
   [thumping] 
 
[Crickets chirping] 
[whispers] 
 
 
 



SubHorror is an act of erasure poetry, where I have erased the dialogue from a horror film, 
focussing only on the sound information given in the subtitles and a few small bits of dialogue 
found in the subtitles.  
 
SubHorror is an exploration of power dynamics in audism (the assumption of a hearing audience 
for films) and what it means to encounter films as a person who is Hard of Hearing. The poem 
examines context information given to Deaf and Hard of Hearing people when watching films, 
indicating the erasures in films and the assumed audience.  
 
SubHorror examines the soundscape and what it means to horror films, exploring things like 
sound and its role in aspects of horror like the jump scare. This work explores horror from a hard 
of hearing perspective and the horrors of encountering audism and erasures.  
 
Subtitles are an act of translating the soundscape, an act of interpretation. They illustrate 
assumptions about what is needed for access.  
 
Because of systemic audism, I use erasure poetry to explore what is erased and left out of horror 
narratives, pointing out the underlying horrors of audism itself and its exclusion of Deaf and Hard 
of Hearing people.  
	


